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PaHEⅡe叩0Ⅲ8BeAeHⅡ只B皿aAHM叩aHa60KOBaKHaXMaThI
KaEcEHMaqyMOTO
PeamMe cTaThn
Ⅲ叩OKO H3BeCTKO，qTO B潤AKMHp Ha60KOB yBneK8コCg
ⅢaXhlaTaM臥月間H前oROBa u8XMaTH－3TO He叩OcTO XO66は，8
0ePbe8ロ08　aaK耶Ke，r叩60KO cBq38unOe c erOJm刊叩針WpHKM
T80PlecTBOM・誼epKO nepelKcコETb OPO uPOH8Be几eu叫rAe Ha汲・
閃け“＝叩PCOm削り呵叩叩卵Bu朋融皿レ祀oponb，几aMa，88ガeT，－
（1928），d恥p”（1937），ぺnO只間HEag　郡aFb Ce6acThgEa Ha鶴T8”
（1941）．くく誼onKで8”（1955）…E TaK几aJee・BcnohlEKM pOMau paEEePO
HePEOA8‘招血叫朗唱・叫四Ⅷ胤帥（1930L rⅧ聞瓜田4rePOeM KOTOpOPO
nもJlneTOk rPOCChle放OTeP AAeKCa叫p JlyntKE・EITOT POMaH
H。JIEOcTh抑nOcBn叫eEⅢaXMaTEO鏡TeMaTEKe，B1964po只y pOMaH
BuⅦ即　n aErJK丘cKOM．n冶Peも0Ae．cHa6葦eEEOM npe即肌用08Ee叫　B
KOTOpOM Ha60KOB yIIOMgEyJ OIIeKOTOPⅢX湖でepaTypHpX npHeMaXl
cBだ38IIEm cロ8エⅡaT8MEこく‘CotIKERTh KEKry短日OIleJePKO．KO MHO
卯朗Ⅶ抽mD　60よblEOe y只OBOJIhcTBHe nOJlh30BaTもcR TeMM＋ImⅧ
ApyPKMK O6p838Mu K EOnO拭0m朋甜‥隅血I mmⅦP伽OBOe nP印・
HaleP＝鼎鵬り日田柑肌∴鳴聞潮田月日叩即財nOnKc8田椚OCa鳳凰，nOe3JIK吼
里叩即叩06KXO只KnXcO6uT晩noA05はeTOEKO・38MUCnOBaTO烏urpM，，・
3AechynOTPe5潤めTcgⅢaXMaTlmOm甲棚田日日相川enKTePaTypけue
叩服m吼一隅K amen叩旧札・MeTa車OP8・8KanOP附し6EOPPa如qecKEe
3JeMellT叫　RanaM6yp…，yOTOPⅡe acCO岬Mpy抑TcE c　Ⅲ8エMaTIIuMH
TeMm川甘私臥
Ha60KOB nKc8カ　uel・0こ11，ROIH8XMaTlUHe POh相血Ⅲ，KO K T8KHe
cTpXOTuOpeEEだnO maXMamm冊こ蝕”Ⅶ＝川h U胤K qTpK u8XMaTEuX
。OKeT8わ（1924）㍉祀km椚Ⅶ通KOKhカ（1927）K岬yrEe・刀め60mTHO▼
qTO　3011でOpOM cTpXOTEOpelIKK Oll cP8BEuBaeT maXMaTuOTa O
脚PmepO叫y叩融細は咽問い咄叩OMFHMOPROOTPOhtue8pKMHX如ryp
E8HeapEMhIXAOcRaXわ・Mo況EO18cTOBOTPe18TbHOA06mu鉦n押eM，
TO ecTh cpaBEeKKO uaXMaTE0鎮　KrPhI c MyauKO叔　K B　凰pyrHX
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nPOE33eAellHnXIBueP耶Ⅶ01ep叩bnくく38qHTeJIy桝KHか．
BlS deT H860KOB，別町田MO．H818ぷ　88uKMaTbCg u8XM8TTO血
KOMnO3KqK由・B TeTp8肌　r只0　3anKCam ePO panKKe cTHX軋
npHMePHO R O脚OMy cTKXOTBOpOIIK沿Hplは伽粗相　q叩m pKcyHOK c
cOIKEOmuO血　KM maXM8THO血　38鳳aqe血・K co景aコeHK叫　Tp男榔O
cKa3aTb・WOI1860ROB　6hId　01eIlh cnOcO6en　ポ　cOa叩相聞沿
ⅢaXMaTEnX KOM刀Oa叫H軋B erO8aA的aX Ee B叫IKO OcO60rO6neclは
K60ぷbEKEcTBO E3EHX EaXO鳳だTcA Ea ypOBEel9－PO BeKa．‰c
APyrO滋cTOPOEU MOKHO yl・BePXAaTb，1TO KETOpOC Ha60KO88　K
maX細aTEO鏑　KOMHO8叫HE EMeeT　60JIhlHOe　3H81eIIKe　即n ePO
淵TepaTypIl0POTBOpleOTB8・BeaEePOeMyEeyAaJOch6山CO3J181、b
ymKanhIIu色　cBOeO6paaIIK元　H860KO駅鼎血・∽邪防．8m OrlⅢの如相聞
naXM8T KnK　皿aXMaTEO血　KOMFO3m耶m Ole－ih BHetl計日用瀾Ⅷ叩e，
BO∬印加qn8IIKe386maeMue・HaHpnMOPJ血朋明朗血中p8r川eKTK8
品叫即断恥別間－，こ“TOneph8ceH8AOcKe只umaJO鵠KaEb幻，8ce
OOcpeAOTOtImOcもE80月割0如．Ty謂e K Ty葦e cMaTHBanOOh Ea MPIO－
Bellne HOJeI18JO OT KCle31IOBeE耶l　爪印11如町叩，K OIlgTb　一
触pけ030け・B叩OK3Ee几eHMgXE860KOBaTaKKX叩KMePO30qeRbMHO－
PO．
I
VladimirVladimirovichNabokovwasbornin1899inSt．Peters－
burg，WhichwasthenthecapltalcityofRussia・Hisfather，Vladimir
Dmitrievich Nabokov（1870－1922），WaS arenOWnedlegalscholar
andlater one ofthe founders ofthe Constitutionalist Democratic
Party，Whichwasbasedonliberalideas．Heevenservedasacabinet
ministerin the KererlSkiCabinet．The senior Vladimir rlamed his
SOrlafterhimself．
The juniorVladimirNabokovdeveloped apassionforwritlng
POetryWhenhewasachild，andhehadalreadyself－publishedtwo
VOlumesofhisowncollectionofpoemswhilestillateenager・In
1919，aftertheRussianRevolution，theNabokovfamilywasexiled
toEurope・VladimirNabokovattendedCambridgeUniverslty，after
Which helivedin Berlin，and then Paris．Itwas around this time
thathebegantowritenovelsinearnest．
TheworksofNabokovcanbebroadlycategorizedaccordingto
those that he wrotein Russian whilelivlngin Berlin and Paris，
：旬
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which were published underthepen name uV・Sirin，，，and those
thathewroteinEnglishaftermovlngtOtheUnitedStatesofAme－
ricain1940，Whichwere published underhis realname Vladimir
Nabokov．Nabokovchose touse apennameforhisearlierworks
prlmari1ybecausehewasconcernedthathisreaderswouldmistake
hiswritlngSforthoseofhisfather，Whowasthenafamouspolitician
whosenameheshared・Althoughreadersofworkspublishedunder
thepennameHV・Sirin一，werenarrowlyandexclusivelylimitedto
thelocalcommunltyOfRussianemlgris，VladimirNabokovbecame
widelyknownaroundtheworldastheleadingauthoroftwentieth
centurymodernismwhenLolitabecameabestsellerin1958afterhe
hadsettledintheUnitedStates，EvenafterimmlgratlngtOSwitzer－
landin1959，hecontinuedtowriteactivelyandpassedawayln1977
attheageofseventy－eight・
After residingin Russia fortwo decades，Nabokov became an
emigr6andspenttWenty－OneyearSinthe United Klngdom，Ger－
manyandFrance，nineteenyearsintheUnitedStatesandeighteen
yearsinSwitzerland・IncontrasttopalnterSandmusicians，itwas
raretoseeanemlgreWriterachievesuccessinalanguageotherthan
hisorhermothertongue，glVenthebarrierimposedbytheneedto
communicatein a differentlanguage・Fortunately，Nabokov had
gainedfluencyinEnglishaTldFrenchasachild，andinparticular，
hisadvancedproficiencyinEnglishwouldinlateryearsbehighlyin－
strumentalin helping him to achieve worldwide success as an au－
thor．Because Nabokov，aS a Child，had flrStlearned to read and
writeinEnglish，ratherthanRussian，Whichwashismothertongue，
therewasevenapolntintimewherlhedismayedhisintenselypat－
rioticfather．Laterinlife，Nabokovwrotethefollowlnginhisauto－
biographicalworkentitled軸eak，MemoTy：
＜＜Thiswasin the beginnlngOf1905・State mattersrequired
thepresenceofmyfatherinthecapital；theConstitutionalist
DemocraticParty，Ofwhichhewasoneofthefounders，WaStO
win amaJOrity ofseatsin theFirst Parliamentthe followlng
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year・Duringoneofhisshortstayswithusinthecountrythat
Summer，heascertained，Withpatrioticdismay，thatmybrother
andIcould read and write English but not Russian（except
KAKAOandMAMA）・Itwasdecidedthatthevillageschool一
mastershouldcomeeveryafternoontoglVeuSIessonsandtake＝
us forwalks．ヵ
Nabokovalsosucceededinbecomlnganinternationallyacclaimed
authorasa result ofhaving directly taken onthemesthat formed
the undercurrents ofmodernliterature as represented by Marcel
Proust’slnSeaTChqfLostTime，Wheresuchthemesfocusoneither
there－Creationofmemoriesorthetensions andfusionsoccurrlng
betweentheimaglnationandreality・Whilememoryfunctionsasan
importantelementinthevastmaJOrityofNabokov，swritlngS，Nabo－
kov himself acknowledges his own obsession with this notion of
memoryim鞄邪も強肋叩．
＜くTheactofvividlyrecallingapatchofthepastissomething
thatIseemtohavebeenperformlngWiththeutmostzestallmy
life，andIhavereasontobelievethatthisalmostpathologlCal
三、
keennessoftheretrospectivefacultylSahereditarytralt・”
II
That Nabokovwasinterestedin chessiswellknown．Hisinterest
WaSnOtlimitedtotheenJOymentOfchessasameresourceofplea－
Sure；indeed，hespentaCOnSiderableamountoftimeandefforten－
gagedin the game．In fact，Chessismentioned oftenin Nabokov，s
WOrks・・・3叫即aJIymtEa”（771eLuzhin Ddense）isanovelthatis
preciselybasedonachessthemewithchessgrarldmasterAleksandr
Luzhin asthe maincharacter・TheRealL枠qfSebasEian Knight，
Lolitaandnumerousotherworksfeatureplentyofcharactersthat
make references tochess・There are also severalexamples ofhis
earlier poemsin which chessis presented as a theme・dTpⅡ
ⅢaXMaTELlXOOIIeTab，Whichwaswrittenin1924，isan example of
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one such poem for which a publishing opportunlty WaS neVer
grantedduringNabokov，slifetime・AnotherexampleisくくHlaxMa・rHLl血
xoHh”，Whichwaspublishedin1927inthejournal”Pynb”・Thefo1－
10wlnglStakenfromthelatterwork：
くくRpypJIOrp”用廠㍉相識e調も吼CyKOmleMn0只6EThI血，
ⅢaXMaTIlu血ROHhBltOpO6I（eycRyJI，一
a几振出OJIII，AaBHOJIKヨinはUnEO血8葦aMeKHTO政
cTO別HWurBO緻qenOBelecIC嘘ryJI？
r即日Ⅲ柑OnKcqeB，pO6汀T60pOAaThIX，
KKpKK山川08でOB，KCでOIIcKPHnale癖…
刀aMIIa cKg∬a，aI10JII10A朋蕗
6hIJIBeCも・B OtieEbpOBEHXRBaApaTaX・
OllcK只eJIcApyBh兄M日日川向moMyr几y，
noIIpHBⅡ1Ke c皿eI’Ka HpHrEynmHCb KcTOJIy，
KApy8h只BcnOMuKa瓜ETypHHphl6huUue，
POBOpmm0TOKKOM eIlO MaCTepCTBe…
BapxaTIm血0里ⅦBPOJ10Be：
aTOXO即汀叡肝ypupeaHue・
Cでapu最Ma〇OTpOIIK叫OIIOⅢ抜Ba鳳，
CJIyⅢ8刀只pyBe血，clIPapyKeBa叫
KKB81POJIOBO虫CeJ10Baで0・RyApacTO政，
KBOpOTOChIIlaF短調＝柏PXOThKlqaCTO藤一
CKOpJIyllKaMHuaXMaTKⅡⅩMhIOJIe立・
町叩yah兄BcIIOMⅥEaJmrmは，M8TOM r．POag－
KK8ep叫KOMyBBeEeOHOで郎用心epB乱
RpyroME瑚cTOJIaMHHaBHCヱK
T86atIHHeTy一喝anぷKTOtIH私鎮noJI
6Kd BでeMKuX KcBeT茸HX KBaApaTaX．
ApyBhR∴BOⅢOMMH乱叫I柑慣0政H806peJI
OE属ep80CTHH虫PaM6mKOr脚－で0・
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CTaphI蕗Ma8CTpOm和昭OIlOIIKRaJI，
c叩ⅢHMlApy3e軋CmupyXe88ぷ
HAyM餌＝㌫Ⅳ田6KOmⅩMypO汲こ
‘‘KTO・TO，aKで0－8HOKgThHeMOPy，
HepecでaBぷgeT B MOBPy，
KaR′n田賀eJIyのMe60肋，如rypu，
五ⅡeエHRa O只Ea・cO Blep8ⅢⅩePOJIIlg
lepHO胎RyIは0最吼耶汀H息Me漑ヌ”．
CTaPh蕗Ma3cTpOc吼只0100PEyBⅢHCh，
neIIedpOm即日別Lm川旧如m通い眠臥眠汀－
K EalユaAa叫ny8ⅢpgMⅢPa3几yBⅢHch，
Eey只epXKMhI政maxMaTIIu兢6peA．
nmE叩y3hEBaB只OpOBheMa3CTpO，
BcIlOMmMm吼」柑∬c∈汀0最cHrapO鋲38y6ax
y叫押鳳“ⅢOH Bc瓜eIIym OPPOMK規M OPKeCTpOhl
He3pEMりⅩ如pyplIaⅡe8p班MhIX只00RaX．
BAPyPqePIl甘痕ROpO瓜，ⅡOAKpeIIKBnpOXO只Hyめ
Ee皿はy C掴0叫HOJ101にeJIlのEJOTIIyKI・
Top員aOIIBOでa叫OTCTPaEnバ只Py3e最，
HOMeK叫KXcg，KOpO6eJIhIX．
刀釦肌用Cmm相，aIIOJIII叫Ke政
6MBKBa只paTaXlep”ほ虹6e潤X．
Ha湖qeePOcl、apOM．PacTep只HXOM，脚6poM
AepeIl只Bm通日け6JIecIl．e）RadL
OH。rOP6KnC兄，Ⅲe10Ha只y叫ⅡpKXaぷ
KaHPだカKeE班封eJIOKTⅦこKpe6paM
KⅡpHPa′Pb・HOuleJIIIOItBa只paTaM60JIhmHM，
qePe30只HK，TOll瓜eBO，TO BⅡpaIIO，－
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H・aTO6h川aIIeIIycTag386aBa，
MこHeJ10JIrO cMe別Ⅷ∬b m坤日用朋．
抜ⅡOTOM，BこMOJIt相川朋∬t川代汀0丘EaJlaT叫
Ky只aqePEH最KOPOJIbeIlOyBeJI，
EalHeCTlIAecだT qeでUpeICBaApa’Pa
HeO6・hRcE∬MOAeJI即08ニnOJI．
班3AaK，HTalK一員OIIOcne只HePOtIaOa一
36pe只OBHXKOM61IHal叩∬ちEOqh刀KAHeM，
nphIP8JIMaacTpO，cTaplmK ce只OBnaOu鰯，
3I
6eJIuML KOHeNLか
First，inexaminlngthe structuralaspectsofthispoem，itis diffi－
Cult to claim thatit conveys a wel1－0rdered sense ofbeautylnits
form，WhilethepoemconsistsofteIIVerSeS，thereisnopattern to
the numberoflinesineachverse，Witheightlinesinverseone，Six
linesinversetwo，andfive，SeVen，eight，eight，tWO，four，eightand
eightlinesinversesthreethroughten，reSPeCtively・
Moreover，WhiletheremaybequlteagOOdsenseofrhythmcon－
Veyedwhenthepoemisrecited，thisisnottosaythatarigidmeter
is maintained・Forexample，the cadencein verse one canbeillus－
trated as follows，With－uSed toindicate weak syllables and－
usedtoindicatestrongsyllables・
Linel：　）　）－）　）－）　）－、J　）－）
Line2：－）　）－）－）　）－
Line3：、〉′）－）、J－）、）－、J、・ノ－）
Line4：　）－）－）　）－）　）－
Line5：－、ィ、一－）　）－）　）－）
Line6：　）－）　）－）・）－）、J－
Line7：－）、J－）、J－、J－
Line8：－、ノ－・ノ－）　）－、一
On the other hand，it can be said that the poem does deliver a
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fairlypreciserhymingarrangement，Alookatverseonerevealsthat
SetS Of rhymlng WOrds are presented，Withline one endingin
・ⅢOA6KTu血，andline three endingin　く3EaMOZIJtTOか・Indeed，the
emphasis hereis placed on the penultimate syllable accordingto a
femalerhyme（ⅢeHCKaFlP叫Ma）pattern・In addition，linestwo and
fourrhyme witheachotherbasedon the use ofくycKyJL＞and＜rLyJZ・．
Inthiscase，theernphasisisplacedonthelastsyllableaccordingto
amalerhyme（My2KCKaEp叫Ma）pattern・Linesfiveandeightendin
・60pOAaTLIX・and‘RBa7LpaT8X・，reSpeCtively，fora female rhyme pat－
tern andlines six and seven endin・c叩Krlatleかand・fIe烏，，reSpeC－
tively，foramalerhymepattern・Tosummarizetherhymepatterns
foundinverse one，We Seethatthe first halfconsists ofmatching
rhymesinlines one and three andinlines two and four，for an
alternatingrhymeschemeofabab（TIepeKpecTHanP叫Ma），Whereas
thesecondhalfconsists ofmatchingrhymesinlines flVe andeight
andinlinessixandseven，foranenclosedrhymeschemeofabba
（OXBaTIIagp叫Ma）．
Ifwe go on to examine the rhyme patternsin the secondverse，
line one・yrJ7y・rhymeSwithline two＜CTOJIy＞aCCOrding to a male
rhyme pattern，line three・6LIJlLZe，rhymes withline six・Pe3・lLIe＞
according to a female rhyme pattern，andline fourくMacTepcTBe，
rhymes withline five・FOJIOBe，aCCOrding to a male rhyme pattern．
Aswithverseone，the secondhalfoftheverse followsan enclosed
rhymescheme，
ln shifting our attention to the content of this poem，the first
POlntOfconcern centerson theidentlty Oftheindividualtowhom
・OH，（he）refersinlinetwoofversefour．MentionedimmediatelybeT
fore thiswordis・Kme押叫相か（LionelKieseritsky，1806－1853），the
name ofaleadingchess player ofthe nineteenthcentury who was
alsothe toprivalofAdolfAnderssen（1818－1879），Widely regarded
as the strongest player ofhis day・Whlle game recordsforalarge
numberofmatch－uPSbetweenthesetwoplayershave beenkeptto
this day，a game that was heldin Londonin1851is especially
β0
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famous，andmentionofitwasmadebyNabokovinseveralofhis
worksandinterviews．In the actualgame，aSWaSdescribedin the
poem，Anderssen，Who played White，ultimately sacrificed his
QueentomateKieseritsky’sBlack．Accordingly，Nabokovhadthis
match－upinLondoninmind，anditisbelievedthat｛OJD refersto
Anderssen，butthereisadiscrepancywiththefactsinthatthepar－
ticulargameinthispoemiswrittenashavingtakenplaceinVienna・
Thelargest chess database currently available to researchersindi－
catesthat allgamesbetweenAnderssenarldKieseritskytookplace
in eitherParisor London，and no recordsexistto support the no－
tionthatagamewaseverheldinViennabetweenthesetwoplay－
erS．
AnotherpolntOfinterestintermsofcontentpertainstotheex－
PreSSion・・yrIPaBJlnJZ OH BCJ］enyK）OrPOhlEhIM OpKecTpOM／Jle8PIIMhIX
如pyp Ea HeBPⅢM虻はこAOOKaXルinlines seven and eight ofverse six・
Thechessplayerreferredtoas・OJI＞inthisexpressionislikenedtoa
conductormanlPulatlngan OrChestraconsistlngOfchesspleCeS・To
beginwith，NabokovoftenportrayedchesswithanalogleStOmuSic・
Forinstance，thegamebetweenLuzhinandTurati，arguablythecli－
maxof”aa叫nTaJIymHa一，（1930），utilizesamusicalmetaphor・
くく班TypaTH EaItOIIellHa〇TyICOM61椚Ea岬貯pelE肌ncg，－H cpa3y
KaKaかTO MyaH朕aJIhEag6ypg oxB引用皿a只00Xy，K月yKHE yIIOpEO B
Ee政KcKad Ky淵E朋蕗eMy OTqeT潤Bu最Ma皿eIIbKH虫8ByK，qT06もI B
cBOKIOlePeAh pa3几yTb erO B PPOMO堵PO rⅦpMOHHKL Teロeph Bce
Ha只OCKeJlhIⅢaJIO XK8Eh幻，BCe cOOpeA0TOqKJOCh・Ha OJIHOM，TyXe
H Ty㌍e CMaTuBaJl00も；Ha MrⅡOBelIKe nOJlerla瓜00でⅢctIeaKOBeIIK兄
1、
只ByX帥ryp，某OIInTh一雨卿080．”
Incidental1y，thissectionistranslatedin77zeD¢nse，theEnglish－
languageversionofthisworkthatcameoutin1964，aSfollows：
”AndTuratifinallydecidedon thiscombination－andimT
mediately a kind ofmusicaltempest overwhelmed the board
and Luzhin searched stubbornlylnit for the tiny，Clear note
g1
that he neededin orderin his turn to swellit outinto a
thunderous harmony・Now everything on the board breathed
Withlife，eVerythingwasconcentratedonaslngleidea，WaSrOl－
leduptighterandtighter；foramomentthe disappearanceof
5I
twopleCeSeaSedthesituationandthenagaln－agltatO．”
Byitsnature，thegameofchesscombinesacompetitiveaspectby
Whichplayersconfronteachotherinabattleofskillsandtechnique
with a mathematical，intellectuallyinformed aspeCt by which each
Sidepursuesthebestmovestouseatdifficultphasesofthegame・
ForNabokov，however，Chesswentbeyondthissummationandcon－
Stitutedanart akintomusic・Heperceivedmore beautylnCertain
arrangements ofpleCeS andin brilliant combinations thanin any－
thingelse・Thefollowingpassagefrom771eDqfknse，Whichcompares
ChesstomusiC，isespeciallymemorable：
““No，nO，I’vealreadyfirIished，Mrepliedtheviolinist，gettlng
up・“Excel1ent chessmen・Do you play？’’“Indifferently，’’said
Luzhinsenior，（”Whatareyoudoinghere？Youtoocomeand
listentothemusic…’’）“Whatagame，Whatagame，’’Saidthe
violinist，tenderlycloslngthebox．“Combinationslikemelodies．
Youknow，Icansimplyhearthemoves・，，HInmyoplnionone
needs great mathematicalskillfor chess：’Said Luzhin senior．
”AndinthatrespectI…They are awaitlngyOu，Maestro．’’“I
WOuldratherhaveagame，”laughedtheviolinist，aSheleftthe
6I
room・“Thegameofthegods・Infinitepossibilities．””
III
ItisnotpreciselyknownwhenandfromwhomNabokovlearned
to play chess・That said，however，in1917when he was eighteen
years old，Nabokovis said to have begun composlng Chess prob－
lems・Diagrams for nearly one chess problem per poem were
attachedtoanotebookinwhichhehadjotteddownpoemsdrafted
aroundthistime．In otherwords，it can be saidthatforNabokov，
82
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thecompositionofproblemscomplementedthedraftingofpoems・
Chessproblemsareessentiallyartisticpuzzlesthatcanbeprepared
independentlywithoutrequlrlngthepresenceofanotherindividual・
In thisrespect，theydifferfromchess，Whichconsistsofgamesin
which opponents compete agalnSt One anOther・In addition，itis
claimedthatchessproblemsaresuchthat，nOmattertheextentto
whichtheyareundertaken，theyarelargelyofnouseinhelpingto
improveone，s ability to play realgames ofchess・There are very
few chess players who are also engagedin composlng prOblems・
However，inNabokov，scase，hewas，ifanything，mOrepaSSionately
committedtothecompositionofchessproblemsthantochessitself，
asaboardgame．NabokovdiscusseschessproblemsinSpeak，Mer
mOJγ：
”InthecourseofmytwentyyearsofexileIdevotedaprodi一
glOuSamOuntOftimetothe composlngOfchessproblems・A
certainpositioniselaboratedontheboard，andtheproblemto
be soIvedishow to mate Blackin aglVeIlnumberofmoves，
general1ytwoorthree・Itisabeautifu1，COmPlexandsterileart
related totheordirlaryformofthegameonlylnSOfaras，Say，
thepropertiesofaspherearemadeuseofbothbyajugglerin
weavlnganeWaCtandbyatennisplayerinwinnlngatOurna－
ment，Mostchessplayers．infact，amateurSandmastersalike，
areonlymildlyinterestedinthesehighlyspecialized，fancifu1，
stylishriddles，and thoughappreciative of a catchy problem
wouldbeutterlybaffledifaskedtocomposeone・＜…，
IhavebeforemethesheetofpaperuPOnWhich，thatnightin
Paris，I drew the diagram of the problemIs position・White：
King on a7（meaningfirst file，SeVenth rank），Queen on b6，
Rooksonf4andh5，Bishopsone4andh8，Knightsond8and
e6，Pawns on b7and g3；Black＝King on e5，Rook on g7，
Bishoponh61Knightsone2andg5，Pawnsonc3，C6andd7・
H
Whitebeginsandmatesintwomoves・ナ，
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Ifthisproblem，WhichwassupposedlycomposedbyNabokovin
Parisin1940，Were tO be marked down on a diagram，it would
appearasfollows：
a b c d e f g h
ThisdiagramdepictsthearrangementofpiecesforatypICalprob－
lemandconstitutesanimprobablephaseinarealgameofchess・If
thiswereinfactarealgame，thenWhite，havingobtainedsomany
PleCeS，WOuldbeinanoverwhelmlnglysuperiorpositionsuchthat
Blackwouldbeexpectedtoconcede・Yet，ifyouweretoregardthis
asaprobleminwhichthechallengewastodeterminehowtomate
intwomoves，howshouldyouassessthisphase？
WhileImyselfmaybeamerechessplayer，OneWhoisdesignated
anationalmasterinJapan，Iamacompleteamateurwhenitcomes
toproblems・AsIwasunable tosoIvethisproblemafterthinking
aboutitforaboutfiveminutes，IchosetoconsulttheanSWer．
According to the answer，White，s first moveis key and entails
movlnghisBishopfrome4toc2・Itisexplainedthatnomatterwhat
moveBlackundertakesafterwards，Blackwillbesubjecttocheck－
matewith White，s next move・For example，if Black takes his
Knighton e2andcapturesthe Rook on f4，mateis achievedwith
Qd4，andifBlack’sKingtriestofleefrom e5tod50rd6，itwi11
∂4
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succumbtoacheckmatewithQc5．
Certainly，therearenomistakesinthisproblemascomposedby
Nabokov．However，lfeelthatthisismediocrefareasachessprobr
lem．ThisisbecauseBlackcanstillbecheckmatedbyothermeans
solongastheinsistenceondoingsowithintwomovesisremoved・
Forexample，Whitecouldmakeitsfirstmovebybringlngitspawn
onb7tob8andtherebypromotlnglttOKnight・Blackwouldfollow
withasmartmovebytakingitspawnonc3toc2，Whichwoulden－
ableBlacktoevadeacheckmate，aSnOtedbyNabokovhimself・Yet
itisherethatanoversightonthepartofNabokovcanbefound・lf
Whitewere tosubsequentlycheckwith Qc70nitssecondmove，
BlackcanonlyheadthisoffbymovlngltSPaWnOnd7tod6・By
next movlngits freshly promoted Knight on b8to c6，White
achieves a checkmate．If a separate solution for checkmatlngln
threemovesexistsinsplteOftheruletocheckmateintwo，thenthe
valueofthisproblemasacreationissomewhatdiminished・
Incidentally，eVenChessproblemsreflectnationalcharacteristics，
ascanbeseenwiththeexistenceofanumberofdifferentschooIs，
suchastheAnglo，AmericanschoolandtheTeutonicschool・Thisis
alsomentionedin軸e成，〟g刑0ワ：
＜＜ExpertsdistinguishseveralschooIsofthechess－prOblemart：
theAnglo，Americanonethatcombinesaccurateconstruction
withdazzlingthematicpatterns，andrefusestobeboundbyany
conventionalrules；theruggedsplendoroftheTeutonicschool；
thehighlyflnishedbutunpleasantlyslickandinsipidproductsof
theCzechstylewithitsstrictadherencetocertainartificialcon－
ditions；the old RusSian end一game Studies，Which attain the
sparklingsummitsoftheart，andthemechanicalSovietprob－
lemofthesoTCalled“taskntype，Whichreplacesartisticstrategy
bytheponderousworkingofthemestotheirutmostcapaclty・
Themesinchess，itmaybeexplained，areSuChdevicesasfore－
laylng，withdrawlng，Plnnlng，unplnnlngandsoforth；butitis
onlywhentheyarecombinedinacertainwaythataproblemis
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Satisfying．，，
AmongthesevarylngSChooIs，Nabokovapparentlymaintainedan
antlPathytowards“taskMtypeproblemsoftheSovietschool．Never－
theless，aCOmPrehensive examination ofproblems composed by
Nabokovrevealsthatmostoftheseproblemswererathermediocre
anddidnotsubstantivelyriseabovethenineteenthcenturylevelof
theprecedingage・Nabokovdidnot possesstherequlSite genius
neededtobecome aproblem composerofthefirstorder，Onthe
Otherhand，desplte aninability to devise superb problems，itis
POSSibletorecognlZethatNabokov，spursuitofchessproblemsen－
abledhimtosuccessfullyforgehisownunlqueStyleofwritingln
termsofwritingnovels・HiswritlngSOnChessandchessproblemsas
they appearin suchworks as”3aqmJTyxma”（The Ddhye），
＜・Jlap”rTheG桝andSbeak・Memoryare，withoutdoubt，inimitably
unsurpassed，eVenwithin the world ofEuropeanliterature．Such
WritlngSCOuldnothavebeenpossiblehadNabokovnottakensucha
keeninterestinchessandinthissense，Chesscanbesaidtohave
exertedahugeinnuenceontheliteratureofNabokov．
IV
InJapan，therearefewexamplesofseriousliteraryworksbased
OnthethemeofchessorchessplayersglVenthelackofpopularlty
Ofchessrelative to Go orShogi・Tomy knowledge，Yukio Mi－
Shima’sFbrbiddenColoTTistheonlyworkofJapaneseliteraturein
WhichcharactersaredepictedplaylngChessinsomememorablepas－
SageS・AsIamnotanexpertonJapaneseliterature，Iunfortunately
donotknowofthepreciseextenttowhichMishimawasinvoIved
withchess・Incontrast，Go，anOtherboardgame，isfeaturedoften
inmemorablepassagesappearlnglnimportantworksofliterature．
Forexample・CharactersappearinginIamaCatandT7zel梅yfhrer，
both written by SosekiNatsume，Play Go・Above all，Yasunari
Kawabata’S77ze Master qfGo，a COmpilation ofinterviewswith
grandchampionHonnimboShusaiconductedafterhisretirement，
β6
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canberegardedasamasterpleCeOfthistypeofliterature・
TurningtoEurope，WeSeethatchessmakesfrequentappearanCeS
inliterary works・Chess defines majOr themesin Lewis Carroll’s
Through theL・00king Glass and Stefan Zweig’S771eRoyalGame・
Vladimir Nabokov’S　く＜3alqWraJIy即Jla”（The L・uZhin Ddense），
whichhasbeenintroducedhereinasasubjectofthisstudy，isthe
foremostmasterpleCeamOngEuropeanliteraryworksinwhichchess
isfeatured・Inpasslng，itshouldbenotedthatNoraBuhks，aprO－
fessor at the Universit6de PariS－Sorbonne，has published・・如Oe
9I
HPpOKOB aa O脚0敵只OCKO義：B∬・Ha60KOB K月・KaBa68Ta，，，an eXCeP－
tionallyunlquePaPerthatlooksatcomparisonsbetweenNabokov’S
771eLuzhinD密nseandYasunariKawabata’S771eMasterqfGo・
Letusreturnto“3alZIWraJly2mHa”．Thisworkfirstappearedbe－
tween1929and1930asaserialpleCeinthe6mlgr6Russianquarter－
ly“CoBpeMeEJIHeBanyEOZm”（PariS）undertheauthor’spenname“V・
SirinM．Immediately afterwards，it was publishedin book form by
theemigr6publishinghouseHSlovoninBerlin・AcclaimedeversirlCe
itwasfirstreleased，theworkhasbeenextolledbythelikesofVla－
dislavKhodasevich，aPOetandcriticrespectedbyRussianemlgreS，
andEvgenyZamyatin，amaJOrfigureamongtwentiethcenturyRus－
sian writers as the authorof＜＜MhZ，HWe），and was responsible for
suddenlyraislngtheprofileof“V・SirinM，atleastamongalimited
readership・
In1964，thirty－four years after the Russian－1anguage version of
thisworkentitled＜＜aal叩椚油Jly2EulEa”（77zeL・uZhinD¢nse）wasfirst
introducedtotheworld，anEnglish－languageversionwaspublished
as771eDdknse，WiththenameLuzhindroppedfromthetitle・The
translatorwasMichaelScammell．butNabokovhimselfwasinvoIved
inthetranslationprocessasacollaboratlngtranSlator・Bythistime，
Nabokov had already released such masterpieces as L，Olita（1955）
andPaleFire（1962），andhadestablishedhimselfasanEnglishlan一
guagewriter・Besidestheseefforts，hewasalsoenthusiasticallyen一
gagedin translatlng his earlier Russian－language works that had
g7
beenpublishedinEuropeintoEnglishonhisown・Nabokovhimself
SuPPlied the foreword to T77e Ddbnse，the English translation of
“3a叩ITaJlymHa”，inwhichhehonestlydescribeshiscreativeintent
asitpertainedtothiswork：
ぺRereadingthisnoveltoday，rePlaylngthemovesofitsplot，
IfeelratherlikeAnderssenfondlyrecallinghissacrificeofboth
Rooks to the unfortunate and noble Kieseritsky－Whois
doomedtoacceptitoverandoveragainthroughaninfinityof
textbooks，withaquestioTlmarkformonument・Mystorywas
difficulttocompose，butIgreatlyen］Oyedtakingadvantageof
thisorthatimage andscenetointroduceafatalpatterninto
Luzhin’slifeandtoendowthedescriptionofagarden，aJOur－
ney，a SequenCe Ofhumdrum events，with the semblance of a
gameofskill，and，eSPeCial1yinthefinalchapters，Withthatof
a regular chess attack demolishing theinnermost elements of
lOI
thepoorfellow’ssanlty．”
Asthefamousmatch－uPbetweenAnderssenandKieseritskymen－
tioned above was also depictedin“ⅢaXMaTllLE虫XOEh，・，an earlier
poemexaminedinSectionIIhereof，itisgenerallyregardedas a
famous gamein which Anderssen，playing White，Surrendered his
two Rooks and ultimately relinquished his Queen to checkmate
Black・Nabokovhimselfisheldspellboundbythisone apparently
boldandbrilliantgame，afactthatelnergeSfromtimetotimeinin－
terviews and other such situations．However，a mOre detailed exT
aminationrevealSthatthisgame，Whichisoftencitedinchesstext－
books・amOuntStOnOthingmorethanavictorythatAnderssenhap－
penedtosecureduetoanerrorinplaycommittedbyKieseritsky
andisnotinfactafamous，historicalgameinthemannerimagined
byNabokov・Inotherwords，thesacrificeoftwoRooksinthisgame
hasneverbeenestablishedashavingoccurred・Iwillherebyrepr0－
ducetherelevantmovesasextractedfromsurvivlngreCOrds＝
ββ
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White：Anderssen，Adolf－Black：Kieseritsky，Lionel
（London“Immortalgame，’’1851）
1．e4e5　2．f4ef4
ThegameopenedwiththeKing，sgambitaccepted・Presently・the
generallyacceptedoplnionisthatitfavorsBlackandisforthemost
partnotplayed・
3．Bc4Qh4＋　4．Kfl b5　5．Bb5Nf6　6．Nf3Qh6　7．d3
WhileWhite，sd3isnotabadmove，Nc3wouldbethestandard
movetoexpectinthiscase・
7．両Nh5　8．Nh4Q95　9・Nt5c610・94N帽11・R91？
AsthisRglresultsinthecaptureofthe Bishoponb5withno
apparent repercussions，I feel thatitis a questionable move・
PerhapsBc4shouldhavebeenplayedinstead・
11．，．．cb512．h4Qg613．h5Q9514．Qf3Ng815・Bf4Qf6
16．Nc3Bc5？
Bc5isclearlyapoormove・IfWhiteweretorespondwithd4・
Black，sBishopwouldhavenochoicebuttoflee，therebyclearlydis－
ruptingtheflowofthegame・Whileadmittedlyadifficultphaseto
encounter，IwouldhavemovedwithQc6inthissituation・
17．Nd5Qb218．Bd6？？
Thisis the problematicphasein question・Thislatestmoveby
Whitewith Bd6is a terriblypoorone，and this sacrifice has not
actual1y been established as havingoccurred．IfBlack were to re－
SpOndcorrectly，hewouldhavewonthegamethenandthere，but
WemayaSkourselves：Howinjhctshouldhemove？Ofcourse，the
CaPture Ofthis White’sBishop by the BlacklsBishopon c5（18．
・‥Bd6）is not an option．Checkmate would resultwith19．Nd6＋
Kd8　20・Nf7＋Ke8　21．Nd6＋Kd8　22．Qf8＃．
Anothercloselook at this phase showsthatWhite，s two Rooks
aresusceptibletocapture・TheRookonalcouldbetakenbythe
Black’sQueenonb2andthe Rookonglcouldbetakenbythe
Black’sBishoponc5・ThemovetocapturetheRookon al（18，
．hQal＋）iscorrect．Asthismovealsoresultsinacheckatthesame
time，WhitewouldbeexpectedtomovehisKingtosafetywith19・
Ke2・IfBlackwerethentoreturnhisQueentoitsoriginalposition
With19‥‥Qb2，thenBlackwouldhavenorealprospectofwiming
regardlessofwhateverchangesmightoccurthereafter．Ofcourse，if
Whiteweretogetgreedyandundertake，amOngOthers，19・・”Qgl，
COmbinedwiththecaptureofitsRookongl，thenthiscouldleadto
aremarkablereversaloffortuneasthecheckmateisovercomewith
20．Ng7＋Kd8and21，Bc7＃．
However，aS Kieseritsky moved with18‥HBgl and captured
anotherRook，thegamebecamecomplicated・
18．…Bg119．e5Qal＋　20．Ke2Na6？？
Thismove byBlack（20…．Na6）ledto hisdefeat．IfBlack had
movedwith20＿．Ba6，thenwhilethesituationwouldhavebeencri＿
tical，itwouldhaveatleastallowedhimtoremaininthegamefora
bitlonger・Thisis because，with23…・Kc8，the King could have
escapedevenifitweretargetedforamatebyWhitewith21・Ng7＋
Kd8　22・Qf6＋Nf6and23．Be7＋，aSbasedonthesamescenario
thatunfoldedintheactualgame・Naturally，Whitewouldlikelynot
have movedwith Ng7＋with respect to Black，s Ba6．While the
Other changes may pose difficulties，Iwould have attempted to
釦
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checkwithNc7＋bytheotherKnight・
21，Ng7＋Kd8　22・016十N帽　23・Be7＃
Anderssen，sfinishingmovesaredynamiC・Heultimatelyabandons
hisQueenandcapsoffthegamewithafantasticcheckmate・
V
IhaveexaminedVladimirNabokov，srelationshipwithchesswhile
citlngeXamplesfrom，amOngOthers，hispoem”In8XMaTHtJ血KO肋，，，
hisnove1．．3a叫TaJIy刑Ela，，andhisautobiographicalworkSpeak，
MemoTy．lbelievethatthefactthatchessandchessproblemsare
notofminorslgnificanceintermsofNabokov，screativeactivities
has been clarifled to some degree・However，amOre preCise，de－
tailedanalysISOf“3a叩TaJlyRuHa，，isprobablynecessarylnOrder
to elucidate this esoteric writer，s creative technique・Just asitis
writtenintheforewordto777eDdi，nSe，theEnglishtranslationof
“3aェ叩TaJlyKHTIa，ン，theframeworkofthisworkislikenedtoagame
ofchess・AlongwiththecomplexltyOftheframeworkofthiswork，
imagesandscenesthatseemtobetrivialatfirstglancearedepicted
basedonchesstechniques・Thus，unlessthereaderisveryattentive
whenreading，heorshewillfailtospottheNabokoviandetails・
whichwillbeoverlookedintheprocess・Itisnotmerelythatchess－
relatedvocabularyappearsofteninthetextofthenovel，butthat
thenovelisbrimmlngwith，amOngOthers，ParOdiesofpreviouswri－
ters，works，WOrdplays，and metaphors and analogleS relatlng tO
chess・Uponcarefully examinlngeaChsuchitem，Iwouldlike to
take theopportunltytOSOmedaydealfullywith777eLuzhin De－
タ〝∫ど．
Thehomein St．PetersburgwhereNabokovwasborn（No・47，
Bol，shayaMorskaya Street）nowhousesthe Nabokov Museum・l
managedtovisitthismuseumonMarch40fthisyearandafter
takingagracioustourledbyaRussian，SPeakingguide，Iwaspre－
sentedwith severalprecious documents relatlng tO Nabokov，for
whichI am tremendously grateful・I became friends with Mrs・
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TatiyanaPonomaryova，thecuratorofthemuseum，andwasinvited
toattendaconferenceoftheIntemationalVladimirNabokovSocie＿
ty，tObeheldatthemuseuminJulyofthisyear，andpresentmyre－
SearChfindingsatthattime・AsstlChleadingcontemporaryresear－
ChersasBrianBoydandNoraBuhksarealsoexpectedtopartici－
Pate，Iwouldliketosummarizemyresearchfindingsandbein a
POSition toparticipateinthe conferencebythe dateir，queStion，
glVerlthatIcancontributemyownconclusionswithrespeCttOthe
CreativetechniqueusedinTheL，uZhinD密nse，andtherebyaccom－
plishataskthatIregardassomewhatofaweightychallengethatl
hopetObeabletomeet．
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